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14. RE-IMAGING THE CONCEPT OF BORDER

Roxana Rodriguez Ortiz (UACM Ciudad de Mexico)

The idea behind the configuration of such a model based on comparative studies
lies in the possibility of isolating a formal aesthetics in the border narratives
(taking into account the discourses as well as narratives on the social and literary
subjects) bringing to the front the ‘social imaginary’ of people on both sides of the
border.””® From a cultural point of view and its relevant concepts (migration,
minority, identity, representation, etc.), basing my research principally on power
relationships (dominion and exclusion), other aspects of the relationship between
borders subjects also come to light.

My research hypothesis consists of de-constructing the dichotomies which
are integral to the concept of borders and which has inhibited research and
solutions which could clarify the real needs of subjects who cohabitate border
regions. | have placed an epistemological emphasis on the border relationship
within/ and from the specific realities of the subjects living at borders.*”*

In order to proceed I need to de-construct five cultural phenomena (they
are not exclusive) which are the result of a ‘premature normative state’. The term
belongs to Seyla Benhabib and it is defined as ‘the expedited reiteration of group

identities, the failure to question cultural identities and the omission of these in



240 Creoles, Diasporas, Cosmopolitanisms

the historical and sociological literature dominated by the constructivist
methodology’.375 This theme also applies to the conformation of the cultural
identity of the subjects who inhabit the US-Mexican border. The cultural
phenomena I am interested in analyzing consist of:

1. the process of conformation of a cultural identity of the people who
inhabit the border (Mexicans from the northern states; migrants; Chicanos;
Mexican-Americans)

2. the way they represent themselves (particularly in literature)

3. the type of socio cultural and power relationships which they establish on
both sides

4. the language they use in order to refer to themselves and the other

5. the conformation of sub cultures which are seen on the political borders
(for example, on the US Mexican border we can distinguish a maquila
subculture).m’

Taking into account these elements I have divided this paper into three
parts: the first is about the socio cultural relationships and power relations, which
are established at the border. The second deals with the self representation, in the
literature, of the border inhabitants. The third deals with de-constructing the
interdiction of language at the border, not only based on literature but also on the
cultural identity of the border subjects.

How does the process of becoming a border subject imprint itself in the
creation of a literary subject? Etymologically the word ‘subject’ comes from
subjectus (subjicere) which implies submission, subordination, and subjection; a
subject then responds to the authority of the one who names him as such and his
actions implicate subordination. Nonetheless this definition of a subject is lacking
since, as seen in the actions of the Mexican-Americans, subordination is a process
or state which can be reversed.”’” The Mexican-American subject is aware of his
subordinate role vis a vis the American community and the pressure it exerts on

him to acculturate; but he also fights it through different processes of integration-
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adaptation which include the juxtaposition of two cultures (the Mexican and the
American). The same happens with trans-border subjects: they are part of a
Mexican culture but as border citizens of a border region they are subjects that
must also create for themselves another culture or subculture.’” The border
subject moves in the realm of the power that subordinates him and allows him in
return certain margins for actions and autonomy in order to construct a conscious
‘functional dependency’ to that power.

This was prevalent in the passive resistance which the Mexican migrants
exhibited towards the American community during the middle of the past century.
This changed when the Chicano Movement came into force and the Mexican-
American community gained presence and influenced political decisions. Today
this type of subordination has been reverted and the Mexican-American
community is empowered and has become a true political force.”

The Mexican-American subjects and the trans-border subjects, like many
other subjects in history, have found in literacy a way of giving meaning to
existence because it allows them to de-construct decolonial, macho, Eurocentric
discourse. It is also a way to self expression and a way to be heard. Nonetheless,
for centuries, the subject was only a concept imported from other disciplines like
philosophy or psychology; in some cases the concept of a subject had only the
status of the ‘inspired’, genius’, ‘original’ or ‘creator of a work of art’.

During the sixties some thinkers, like Lacan or Foucault, basing their
theories on Freud or Heidegger, begin to conceptualize the subject as ‘a
systematic component of literary theory’,380 focusing on the corporal subject, the
receptor of worldly sensations, the body that motivates literacy and cultural
activity. The subject, since then, acquired the characteristic of mediator and
translator of reality through literature since ‘reflection and sublimation initiate
within and by the dynamics that occurs between the subject and the world’.*™
That is, the social subject is immersed in various social networks and narrative

networks (family discourses, social imaginary discourses) through which he
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represents his culture.

One of these networks, specifically, is literature. The literary subject (call
him a writer or story teller or actant) also moves within the power relations, which
constitute and subordinates him. The writer is subordinated to the power of the
discourse that constitutes him; the storyteller is constituted by the point of view of
the writer and the actant by the plot’s actions. In any of these instances the subject
‘becomes a sign, in a realm where other signs appear — and make themselves
felt’ ** In literature the subject plays the role of the ‘begetter of reality’ by
transmitting messages whose content is generally idiosyncratic because the
subject struggles with what is real and what is not. For the literary subject, then,
‘reality is not a dialogue’ since reality as such cannot be transcribed, so he
proceeds to transform it into a discourse. A discourse that on one side constitutes
the subject as social being and, because of the form it takes, it also differentiates
him. He is a subject that is cause and effect at the same time. The discourse of the
literary subject is known as a narrative since it functions as ‘a complex language
device which gives form to narratives, discourses and dialogues’, with indications
to the social or literary role of the subject within his community.*®*

To distinguish between the context and theme chosen by the subject in the
literary work it is indispensable that we isolate it as a border literature and make a
comparative analysis between Chicano literature and border literature. The
context of the subject consists of the subject as ‘author-creator’ who composes an
‘axiological coherent universe which is referable to a subjective context in
cognitive expansion’.384 The context of the Mexican-American subject aims at an
original voice within the US community while the context of the trans-border
subject is his confrontation with the changes in urban and production settings
which assail him.

The theme of the subject consists of his manner of mediating and
manipulating ‘the esthetic, cultural and literary codes’ as well his search for self-

identity (of his self and his intimacies as well as his subconscious), a process that
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involves both the Mexican-American and the trans-border subjects. The Mexican-
American subject construes his identity based on multiple socio cultural elements
and it is indistinguishable from the rhetoric of the self vis a vis the other. The
trans-border subject, with a flexible and adaptable identity, evolves in an open
space thanks to multiple factors which he must deal with on a daily basis. They
transgress limits to the self and also the genre which norm these narratives. In
consequence, the idea of literature as a unitary system is relative to the literary
subject because ‘there is no poetry nor novel, only a discourse of the subject in the
novel or the poem; as such ‘literature is always ‘in the making under the influence
of the subject whose discourse is remade each time’.**

The representation of the subjects, which inhabit the border, is the product
of a dominant discourse or is it the result of a border transgression? Avoiding
being a relativist, the answer depends on how it is analyzed. For example, when
dealing specifically with literature we cannot talk about border literature in
general since we must define if we are referring to literature from the southern
states of the US (Chicano Literature) or literature produced in the northern states
of Mexico. Each has to be analyzed separately and only then can we state that
Chicano literature is the result of a dominant discourse while trans-border
literature is the product of border transgressions.

Chicano literature at the border status of the US is known as ‘border
literature or border writing’, following Socorro Tabuenca, since ‘the majority of
the time it refers more to concepts than to a geographic 1region’.3 8 This is
literature created mainly by Chicano writers which have caused substantial
changes in the social articulation of their communities within US society. It is part
of an effort to preserve their origins and denounce xenophobic attitudes, creating
paths towards respect and equality. On the other side, the border literature came
into existence around the seventies in border cities like Tijuana, Mexicali and
Ciudad Juérez. Border literature contributed to the cultural conformation of the

north and testifies to the historical development of the region (there is a direct
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relation between the work of the artist and the region he lives in — not necessarily
his birthplace). In this sense the writer re-invents space and region and ‘privileges
the recreation of daily life without turning into genre writing of past times’.>*’

In order to reach this conclusion I took into consideration several
variables. For the Chicano literature I took into consideration those factors which
are related to the construction of the Chicano subject and the psycho social and
linguistic factors which impact the way they represent themselves to others. A
representation can be theatrical because the Chicano subject is perceived through
insults, violence and oppression by the dominant culture.**® On the other hand the
trans-border subject (the subject who lives in the north of Mexico and crosses the
border constantly for work, study or shopping) does not incur in the identity
process with such complexity. The variables, which I analyze in the border
writing, refer mainly to the urban phenomena, the characteristics of liminal space,
the configuration of the social role of women and their body as an active agent in
the economy.

It is not an accident that Chicano literature is cemented on an ideological
realm since in this manner an identity can be construed slowly, through daily
practices in which the Chicanos engage. The performance of this identity, as seen
in the analysis of the texts, systematically recur to the use of remembrances,
mythic places, inherited Mexican traditions and customs which create an
ideological discourse which singles them out as a minority community within US
society.

On the other side, even if the northern border states of Mexico can also be
seen also as minority communities due to the highly centralized Mexico society,
the realm of literature refers more to the urban setting. From this emphasis the
literary subject can denounce the abnormal economic development of the border,
and its social consequences; the performance of this discourse has no nostalgia for
a lost paradise but on the contrary denounces the inhuman living conditions in

which many migrants find themselves when they leave their place of origin
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looking for their share of the ‘American dream’. Many get stuck at the border,
finding jobs at maquilas, bars, whorehouses, restaurants and other transient
places.

It is a mistake to make any effort to try and homologize differences
between neighbouring subjects and their distinct aesthetics because these are
subjects with different needs for cultural expressions. The differences between
Chicano literature and border literature are considerable and they refer not only to
the way they approach their work, its objectives and goals but also to the different
cosmologies of the writers. I have also avoided judgmental references on border
literature in general and only aim at deconstructing separately Chicano and border
literature in order to point out what makes them original, in the realm of writing,
in the narrative style and in the characters depicted.

The Chicano writers expound an ideological discourse with which they
attempt to make themselves heard and some of them build bridges between
cultures with the intention of not losing genre ties with their Mexican heritage.
They are full of voices which verbalize stories of remembrances full of chromatic
images.

On the other hand the border writers have made denunciations a form of
discourse and in the majority of cases, ironically, their aim is to put emphasis in
the ungovernable situation, which constitutes living at the border; at the same
time they construe an original culture distancing themselves from the centre. In
this way the border writers are beginning to have their own voice, different from
the centre and with a distinct view of border life. The border is not seen as a
hostile place where cartel drug lords (narcos) reign free but a place full of
possibilities for the ones who are able to see it through literary or artistic
expressions.

The Chicano writer’s texts as well as the border writers, stylistically, are
full of rhetoric, which exhibit the sensation of a close interaction with textures,

tastes, colour and images. They differ only in the way they approach it: the
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Chicanos writers cement their representations with critical theoretical posturing,
like feminism, minority and postcolonial rhetoric, making blatant their political
positioning not only vis a vis Academia but also before the whole literary
community of the United States. Even if it is true that Chicano writers live at the
margins of their self identity because they have found that this non-cultural self
definition is complacent to their surroundings it is also true that this lack of self
identity is a powerful rhetorical tool that allows them to construe an original
discourse, charged with symbolic elements which open doors towards their
Mexican origins, camouflaged as genre writing, and from there they develop their
ideologies. This allows the Chicano writers an identity that gives their lives
meaning while they search for their lost Mexican identity and their mother tongue
which in some cases is long forgotten. Their literature is not as fluid as the border
writer’s because they are more concerned in construing an anti racist or feminist
discourse which impedes the development of an original style.

On the other hand the border literature recreates the daily arbitrariness of
recently created urban centres that allows the writers to consolidate an ironic
discourse that transcends Mexican reality. This literature also has the impact of
modern critical theory, especially of feminist ideology, but it does not affect the
interpretative assertiveness of their work because it usually is just the personal
leanings of the writer and not a discourse that speaks of the social movement of a
minority community. Perhaps the Achilles heel in the border literature is the
postmodernism of the style. In the attempt to break borders, including literary
borders, the writers explore unusual paths for the common reader and he also
loses himself in the intersections within the dialogues; or when he juxtaposes
actions within their narrative. The original path is weakened in this manner and
sometimes a lack of rationality and sense is evident when certain rhetorical
formulas or typography are introduced.

With respect to the psychological make-up of the characters the Chicano

writers are meticulous in their exaggeration due to their need to construe them as
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subjects with their own voice and vote within a society that has always insulted or
exploited them. This leads them to reconstruct their indigenous Mexican origins;
also to certain myths and traditions that are not always genuine but have become
part of their idiosyncrasies and which allow them to become an analogous
community within US society.

They also recreate the language, as with the creation of spanglish, which
allows for the identification between language and political posturing. This
language is also existent among border writers and it is a tool of subversion of
their reality but with a different intent: it is more a reflection of uses and customs
of a people accustomed to daily crossing at the borders.

The characters are also very distinct in the work of border writers. They
are non complacent with stereotypes; they aim to represent a post modern society,
non politically correct characterizations, characters that are more comfortable in a
post national setting. They distance themselves from genre writing and in this
sense the urban sprawl is not only the scenery for the narrative but, as is the case
with the poetry of Caballero, the scenery is another character in the narrative and
it intervenes in the recreation of the postmodernism of space and time in which
the writers find themselves.

It is impossible to speak of border literature in generalities. Different
variables must be taken into account, such that privilege the historical, social or
cultural circumstances because we are referring to two neighbouring literatures
that share some characteristics (like language, places or traditions) but speak of
distinct political, cultural and stylistic identities.

The importance of doing research based on this stylistic distinction
between Chicano and border literature lies in the questioning — as I mentioned at
the onset of this paper — of certain colonial practices, which annul artistic
expressions and ideologies existent in minority communities. It brings forth also a
new debate on the way we approach the borders as well as questioning our

preconceptions. In this manner we can study complex social reconfigurations,
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identity issues and representation of the social imaginary in which the subjects are
presently immersed. It also pertains to the problematic of migrations which afflict
many countries which have not been able to cope with dominant practices in their
communities because they continue to privilege the intervention of the State-
Nation, individual and national identity issues instead of assuming the
responsibility of committing to mechanism (political, economic, social and
educational) which give precedence to intercultural relations; mechanisms that do
not turn differences into exclusions but foment communion.

In what language do we write history when there is no authorized mother
tongue? In order to address this question I refer to Derrida’s experience when he
mentions his own mother tongue (French) and the relation to other languages

during his infancy, especially with Berber or Arabic:

The optional study of Arabic remained, of course. We knew it was
allowed, which meant anything but encouraged. The authority of National
Education (of ‘public education’) proposed it for the same reason, at the
same time, and in the same form as the study of any foreign language in
Algeria! As if we were being told — and that, in the end, is what we were
being told: ‘Let’s see, Latin is required for everyone in sixth grade, of
course, not to speak of French, but do you, in addition, want to learn
English, or Arabic, or Spanish, or German?’ It seems that Berber was
never included.*®
The same situation can be found at the US-Mexican Border, especially
within the Mexican-American community (or Chicanos) where Spanish is spoken
at home and English outside (no other languages). Spanish is an optional language
or ‘authorized’ today even though in the 1950s it was not permitted in American
schools. However, this situation is different with the Northern Mexican
community, where this phenomenon is non-existent, although emphasis is placed
in learning English as a second language (or first language).”° In this sense, de-

constructing the power of language allows me to analyze the ‘interdictions of

language’ which result from racism, gender, class and ethnic differences, as well
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as others.*”!

As Derrida mentions: ‘The interdiction is not negative, it does not incite
simply to loss’ (Derrida, 31), so we must deconstruct the power of interdiction
(even if this sounds tautological) in the formation of the identity of subjects who
live at the border (and its repercussions on both sides). As well as the social
relations, which are established between communities: ‘when access to a language
is forbidden, nothing — no gesture, no act — is forbidden. One forbids access to
speech [au dire], that is all, a certain kind of speech. But that is precisely the
fundamental interdiction, the absolute interdiction, the interdiction of diction and
speech’ (Derrida, 32).

Following this reasoning I will refer to the Monolingualism of the Other or
The Prosthesis of Origin (1998) because through the deconstruction of some
premises it becomes plausible to carry out a similar exercise with the maternal
tongue of the Mexican-Americans and the Northern Mexicans (wherever they are)
in order to reach some consensus about the identity of the other, that are
represented in their narratives. The premises that I have selected for this analysis

are:

1. “Yes, I only have one language, yet it is not mine.’ (Derrida, 2)

2. We only speak one language — or rather one idiom only.

We never speak only one language — or rather there is no pure idiom.
(Derrida, 8)

3. We only ever speak one language — and, since it returns to the other, it
exists asymmetrically, always for the other, from the other, kept by the
other. Coming from the other, remaining with the other, and returning to
the other. (Derrida, 40)

In the first case, ‘Yes, I only have one language, yet it is not mine,’
Derrida explains that we can be wrong in thinking that it lacks logic; even though
it may be a ‘performative contradiction’. It can sound that way if it is taken out of
context; if we omit a particular geographical location and give no socio-political

and historical factors for the integration-adaptation process of a community vis a
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vis the other. As is the case at the southern border of the US, where different and
diverse subjects interact, and where a policy of acculturation imposed by the
dominant culture takes place. In this case we can ascertain that there is only one
language and that it is not the mother tongue, it is not mine because the policies of
the American State have inhibited the development of the traditions and native
language of the communities which are part of the border population (specifically
the Mexican-American community). Those policies promote a homogenous and
mono cultural discourse.

As for the second premise, we only speak one language — or rather one
idiom only. We never speak only one language — or rather there is no pure idiom,
Derrida makes no attempt to define language, idiom or dialect but rather insists
that there must be certain ‘internal and structural features’ that distinguish one
from the other. As examples we can take some phenomena ‘that blur these
boundaries, cross them, and make their historical artifice appear, also their
violence, meaning the relations of force that are concentrated there and actually
capitalize themselves there interminably’ (Derrida, 9).

Phenomena which are defined by external criteria (quantitative
phenomena such as demographics, history, border conformation) as well as by
‘political-symbolic’ criteria (legitimacy, authority, dominion of one language over
the other) which we can observe in the southern states of the US where the
dominant language is English (imposed by public policies and its commercial,
technological and scientific use); while the spoken language of the majority is
Spanish which points to the fact that in border situations no one language exists
and least of all in any pure form.

The phenomena I have referred to are insufficient to understand the
relationship between Mexico and the US, mainly because Mexico was never
colonized by the US, as was Derrida’s Algeria. But we can start with these
general premises in order to research into the interdiction of the language of

Mexican-Americans and the Northern Mexican population.
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Following Derrida’s arguments, he reaches a crucial point when dealing
with the identity issue (or the subverted identity issue) when he asks what is a
Franco-Maghrebian? What does Franco-Maghrebian mean? Who is a Franco-
Maghrebian? These are essential questions in order to define what has more
weight in the conformation of his identity, as Derrida affirms: ‘To be a Franco-
Maghrebian, one ‘like myself’, is not, not particularly, and particularly not, a
surfeit or richness of identities, attributes, or names. In the first place, it would
rather betray a disorder of identity [trouble d’identité].” (Derrida, 14)

The same questions can be applied to the Mexican-American. These
questions would seem irrelevant if we consider the concept of citizenship, as
Derrida states, because ‘As we know, citizenship does not define a cultural,
linguistic, or, in general, historical participation. It does not cover all these modes
of belonging. But it is not some superficial or super structural predicate floating
on the surface of experience.” (Derrida, 14-15)

If we apply the concept of Mexican-American citizen the situation
changes and so does the question: Does the Mexican-American want to be more
Mexican or more American? Especially when one of these citizenships endangers
the other, as is the case when Mexicans voluntarily adopt US citizenship. The
Guadalupe Hidalgo Treaty of 1848%%% set the rules for new policies between
Mexico and the US after the invasion of Mexican territory in 1846, which
followed by the secession war of Texas in 1836. Afterwards, Texas became an
independent state and the Rio Bravo became the aquatic border between the two
countries.

Nonetheless the people living in these territories were not legally
recognized until 1889 when the International Commission on the Border was
constituted.*” After 1889 the Mexicans who lived in this territory were no longer
independent citizens but neo-colonized citizens under American domination.

I will now present a literature example that refers to this point: ‘Mericans’

a story from Sandra Cisneros, a Chicana writer, consists of a logical-description
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story that refers to the disorder of identity that a Mexican-American girl
experiences while visiting the Basilica of Guadalupe, which is an important
church in Mexico City, with her grandma and her two brothers. At the end of the
story, meanwhile Micaela-Michele is waiting outside the church for her grandma
to finish her prides, a lady approaches Junior, one of her brothers, and asks him
‘in a Spanish too big for her mouth’ if she can take a picture of him — ‘Por favor’
says the lady. ‘;Un foto?” pointing to her camera — because she thinks that Junior
is a Mexican-indigenous child. And she does not realize that they speak English,

so when she hears them speak, she surprisingly affirms:

‘But you speak English!’
“Yeah’ my brother says, ‘we’re Mericans.’
We’re Mericans, we’re Mericans, and inside the awful grandmother
prays.***
According to this, Derrida mentions that there are a great many communities or
groups of people who have to give up one citizenship in order to adapt to a new
one; but research has not delved into the situation of people who do not adopt

voluntarily a new citizenship but are abruptly denied the choice as it happened

with the Mexican community at the border at the end of the nineteenth century:

No, I am speaking of a ‘community’ group (a ‘mass’ assembling together
tens or hundreds of thousands persons), a supposedly ‘ethnic’ or
‘religious’ group that finds itself one day deprived, as a group, of its
citizenship by a state that, with the brutality of a unilateral decision,
withdraws it without asking for their opinion, and without the said group
gaining back any other citizenship. No other. (Derrida, 15)

Northern Mexican population does not imply citizenship, nor native language or

idiom either. In this sense it points to a social and cultural situation were ‘de-

propriation’ of the language is the case and the identity issue is not based on

natural rights or rights to the land. These subjects, unlike the Mexican-Americans,

have a specific origin and citizenship; they come from different states in Mexico
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and are adapted to the realities of a global world. This phenomenon of de-
propriation of the language allows us ‘to analyze the historical phenomena, above
all, the reconstitution of what these phantasms managed to motivate: ‘nationalist’
aggressions (which are always more or less ‘naturalist’) or monoculturalist homo-
hegemony.’ (Derrida, 64)

The tip of the iceberg of the interdiction of the language at the US-
Mexican border is possibly the creation of a third language, the one known as
Spanglish. This third language is the result of the fusion of two cultures and it is
rapidly becoming institutionalized and its symbols demand philosophical,
aesthetic and cultural translations. These translations entail the interchange,
discarding and adopting, of cultural elements. When Spanish is exchanged for
English, certain words in Spanish are kept and incorporated; a more expressive
and functional language is the result. In the worst case scenario Spanglish could
point to the colonization of one language at the expense of the other. Or vice-
versa.

This brings us to Derrida’s third premise: ‘We only ever speak one
language — and, since it returns to the other, it exists asymmetrically, always for
the other, from the other, kept by the other. Coming from the other, remaining
with the other, and returning to the other.” Especially when we refer to the relation
between the Mexican-American and Northern Mexican community.

Contrary to popular views Spanglish is not the instrument of a passive
rebellion; it is neither a language nor a way of preserving origins. Its meanings
and symbols have no specific origin and are not immutable. Spanglish, in the
sense of a language of representation and action comes into view or disappears, as
it is needed. However this action needs translation simply becomes it was created
at the border. Not just a literal translation, but also one that includes all customs,
behaviours and narratives that take place there.

For example, in the story ‘Sabaditos en la Noche’ (‘Little Saturday

Nights’) from Luis Humberto Crosthwaite, a Mexican northeast border writer, the



254 Creoles, Diasporas, Cosmopolitanisms

protagonist of the story, who is a non-citizen, with no name and no past, is
standing at the corner of one of Tijuana’s streets watching the time pass and
asking himself why does there have to be just one language, one language to teach

others, and why does it have to be English:

Estoy en mi trabajo, carnal, en la faquin escuela donde daba las faquin
clasecitas a los nifios enfadosos del barrio, ganandome el pan de cada dia,
ensefiandoles el faquin inglés porque se supone que solo el faquin inglés
pueden hablar en mi pais de mierda, land-of-da-faquin-fri. Nada de
espafol, ;ves?, nada que se le parezca. Por eso he decidido, que de hoy en
delante, mi lengua sera el spanich, ;qué te parece? El spanich and ay
guont spik enithing els.*”
As I have tried to argue, research at the border brings forth a new debate on
theories and paradigms. On a specific geographical setting such as the border
different theories interplay. It is important to set precedence on research done so
far at the US Mexican border so we can juxtapose different assessments and
disciplines in order to understand present reality as well as deconstruct the
dominant discourse; we can avoid, in this manner, historical racism or the
advancement of a homogeneous mono cultural process at the border. In this sense
it is important to rethink the concept of borders so as to speak of our limitations
and from here restructure the notions that have permeated contemporary research
into border (whatever these may be). From this perspective it is important to
develop new models and concepts so that they can, on one side, guide future
actions and policies towards the border population and, on the other, allow us an
epistemological approach within and from the border and into their own process

of cultural and identity conformation.
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